PLILP DS oo igh ie 
a ad y Fat wee at on 


TPF A 
ee 


Bh 4 
Wired oer ogee 
J LAP at 


Inside: 
Victorias Comic 
Geniuses 


Plus: 
Son Volt, Renee French | 


Gig Guide, Reviews ao” 
and more... wi 


1984 - 1999 Fifteen Years of Right On Radio 
now in RealAudio at http://cfuv. uvic.ca 


Issue # 138 


os 


April 1999 cliekéby click, barb rick... 


Issue#138 oe Table of 


a ee en ee | 


QUOTE 
“Most of the drooling perverts have 
cars” Rainbow, in response to 3am si 
needs for porn from the Triple X re 
shop. F 


ee 


EDITOR 
Jennifer McNeely 


PUBLISHER 
Magnus Thyvold 


CONTRIBUTORS 
Arems, David Barclay, Geraldine 


| « | . ¢ a e E _ f : eS | _ ) 
Bulosan, Mike Devlin, Stephanie Elliott, F lic k | Ing Mm MS ee So ; 
Jack Etkin, Randy Gelling, Jeb Gordon, er Cc eCsS | . 2 . 
Katrina, Gareth Kyle, Daniel Loxton, 


Steve Maclsaac, Miniloaf (who are u7?), 
moron, Alex Solunac, James Vitti 


COVER 
Gareth Kyle 


french 


PRODUCTION 
Randy Gelling 


PRODUCTION ASSISTANTS 
Geraldine Bulosan, Steve Maclsaac, 
Jen McNeely, Magnus Thyvold. 


ADVERTISING 

lan Henderson 

(250) 721-8704 
sales@cfuv.uvic.ca 


pe a 


DISTRIBUTION 
William Rondow 


NEWS 
(250) 721-8701 


BUSINESS 
(250) 721-8702 


FAX 
(250) 721-7111 


WWW 
http//cfuv.uvic.ca 


a 


E-MAIL 
offbeat@cfuv.uvic.ca 


REQUESTS 
(250) 721-8700 


— 


OFFBEAT welcomes your feedback & 
comments. Please write letters to the 
editor clo CFUV FM 102 & include your 
full name, address & contact phone 
number, as we need to check sources 
sometimes OFFBEAT reserves the 
right to edit letters for length and clarity 
Letters, manuscripts, photographs, & 
graphics are welcome but will only be 
returned when accompanied by a SASE 
Opinions expressed in OFFBEAT are 
the sole responsibility of the authors, & 
do not necessarily reflect the opinions 
of OFFBEAT, CFUV-FM 102, or the Uni- 
versity of Victoria Student Radio Soci- 
ety. Send submissions on disk or 
hardcopy to: 

| looooove comics! More than magazines, some music and ice cream. 
| could stay home all day and lie in my bed and drink rootbeer from a 
twisty straw and read comic books if it weren’t for all the other things 
that | have to leave my house to do, like go to the doctor and buy bread . 
and stuff. It’s better than watching T.V. because that high-pitched sound 
that comes out of it is on purpose and it sucks your brain from your 
head at 20 decibels per second. It’s better than reading books or maga- 
zines which have so many words blah, deblah defucking blah. Every- 
one loves comics. Well, maybe not family circus because it makes me 
SO DAMN MAD!! Most people only read the comics when they pick up 
magazines, or maybe they read the horoscopes if they are fatalistic or 
the personal ads if they are perverted or curious. But we all pretty much 
love comics. So we thought why not just say to hell with it and just put 
in pictures because !fuck!— who has time to read stuff. ’ 

Since | love reading comics so much and Offbeat gets in the way, I’ve 
decided this is my last issue. I’m going to hang our with Bug a lot more. 
And drink rootbeer. And wear my stripey pajamas to the store. And quit 
answering the phone. Paint my fingernails. Exercise along with some of 
those T.V. workout shows. Learn to cook meat really well, like really 


cooked, but succulent. Read some more comics. Maybe.A 
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OFFBEAT© 1999 by the University of Victoria 
Student Radio Society. All rights. reserved. 
OFFBEAT is published monthly as a listen- 
er’s guide to CFUV-FM 102. CFUV-FM broad- 
casts regularly on 101.9 FM, on,cable at,.104.3 
in Greater Victoria, Vancouver Island, the Sun- 
shine Coast, Sooke &the Western Commu- 
nities. CFUV-FM 102 is a campus/commu- 
nity radio station that provides alternative mu- 
sic to the Island & surrounding areas. We 
operate at 2290 watts. OFFBEAT publishes 
10,000 copies free of charge every month & 
is distributed throughout Vancouver Island & 
beyond. A one year subscription to OFFBEAT 
(to help offset costs, postage, etc.) is $20. 
Cheques or money-orders should be made 
payable to CFUV RADIO. Those incarcer- 
ated will receive a free subscription upon 
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gy Eoter the Ninja 


_by Chris Eng 
so72@hotmail.com 


Well, | did my part to boost Victoria’s economy. | slapped my bluebacks (What would you 
call them? They’re not green...) down and went-to experience the cash whirlwind, the 
educational money-grab, the Renaissance side-show known as Leonardo, because you 
know - I’m a fan of intelligence. | like smart people. Sometimes they do really interesting 
things. Sometimes they become CEOs of major corporations and screw the little folk in the 
ass, but | don’t think that was particularly true in DaVinci’s case, at least not that’s been 
proven conclusively. So, my interest was piqued. Victoria was one of a handful of places in 
the the free world able to experience this exhibit - including, | believe, London, New York and 
Springfield - so it was quite an honour that was bestowed upon our humble burg, and let me 
tell you, there aren’t many honours tossed around here other than landfills of tourists annually 
and First Night, and consequently it’s usually worth going to have a look see when they 
include us in things like this. | 

And so it came to pass that | lined up to go inside, pulse racing, mind a blur as to what | 
was going to see, and after scant hours had passed finally | was in. | was inside the brain 
of a master, although it seemed to be somewhere near the periphery because there was just 
a bunch of bio material on the walls and some reproductions of his hangnail sketches. 
Anyway, to make a long story short, | wandered around and explored and discovered a few 
different rooms, one featuring several original paintings done by his proteges or admirers, 
one full of his anatomical drawings, and the one | was most interested in - the one featuring 
his inventions. 

You must understand, | was beside myself - a bull in a candy store, a kid in a china shop. 
Sketches of various machines he’d invented hung on the wall, while working models sat 
nearby on the floor. Examples? Well, there was the movable bridge, enabling ships to pass 
by; several varieties of clock (although, sadly, no walking clock); the tank; a super-cannon; 
parachutes; the machine-gun; and the one that the people from Daimler-Benz (co-sponsor of 
the exhibit) enjoyed going on so much about, the automobile. But the one that tickled me the 
most was a recreation of some gears that he drew: a selection of three which, when the 
lever was turned (as guests were encouraged to do), orbited each other. The best part of 
this one wasn’t the gears themselves, it was the woman turning them who stopped, put her 
hand to her mouth, and sotto voce, whispered, “He was a genius.” 

All I've got to say about that is, “Lady, they’re fucking gears, all right?” 

He wasn’t the first person to make them and he wasn’t the last and they go round in 
circles and make other things go around in circles and make still other things do complicated 
and stress-easing and life-affirming stuff. It’s a good concept - a real good concept - but it 
wasn't his; he just happened to do a doodle in his day-planner. Now, much like Dennis Miller, 
| don’t wanna go off on a rant here, but you are in a room filled with the inventions of a man 
who in many respects was several hundred years ahead of his time. Must you focus all of 
your respect and praise on the most mundane and banal thing in the room?! HE INVENTED THE 
HELICOPTER! Spin the gears, then leave them alone and go look at something truly interesting! 
He risked ostracism and excommunication dissecting corpses at a time when the only people 
who were thought to do that were Necromancers, just so the world would have a better 
grasp of anatomy. He helped pioneer the burgeoning technique of perspective in art, contrib- 
uting techniques which added more depth than had ever been seen before and are unlikely 
to ever be bettered. Yes, Ma’am, he was a genius, but not because he could sketch. some 
gears! | could sketch some gears, and it wouldn't make me a genius - it would make me an 
unemployed guy ‘with’a dingleberry-sized lump of artistic talent. - 

| know, | know. People should get their senses of wonder wherever they can find them. 
lf it's amazing to you, then that’s good because hopefully it will expand your world. Still, 
though, if that’s what blew her socks off, | hope she took her free ticket and explored the rest 
of the museum, because if she revels in the glory of the everyday, then nothing compares to 
the simplicity and beauty and downright elaborate web of complexity that is nature. And that 
truly is a work of genius. A 
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| suck back new music like The Goose changes 
management and | am always on the hunt for fresh 


meat. Unfortunately, I’m a big fan of innovation 


and intensity, something that a lot of popular mu- 
sic is inherently against since aggressive and chal- 
lenging does not mix well with yuppie rave culture 
and retro punk commercialism. While fighting 
these monotonous currents | lucked upon a hid- 
den bastion of creativity - computer game sound 
design. 

Many smart and creative talents have snuck 
by while we were otherwise distracted, pretend- 
ing to be nothing more than the marching tempo 
for button mashers when in fact they were steal- 
ing the entire show. The truth of it is that a lot of 
the new music underground is in your Playstation, 
in 

Your cheap Media PC and your colour Game 
Boy. And it’s been there for a while too, slamming 
up against the ever expanding borders of tech- 
nology. 

Historically there has always been bad ass 
sound design behind the joysticks and cartridges. 
Some early Atari 2600 titles feature glorious 8 bit 
tonalities that sound more like snippets of contem- 
porary industrial music than primitive opcodes 
struggling for CPU cycles, Yar’s Revenge or the 
arcade conversion of Qbert for example. Early 
arcade machines often featured amazing sound 
design and titles like Robotron and Defender still 
hold their own against today’s CD quality sound 


and mass storage. The distinctive quality of these 
early engines has actually spawned modern in- 
terpretations such as the SidStation synthesizer 
(“http:/Awww.sidstation.com/”) built on the sound 
chip of the seminal Commodore 64. This respect- 
able foundation has definitely not been forgotten. 

Things really heated up back in the late 80’s 
and early 90's with the demo crowd - Jolt fuelled 
teenagers hacking out 
assembly driven won- 
ders for their Atari ST’s 
and Amigas. A lot of 
these hard coded jew- 
els are still available and 
are well worth the 
download from sites like 
We EE pie fake 
www.oldskool.org/ 
demos/explained/”. Demos showcased coders 
flexing both their computer graphics chops and 
sound design hacks (generally MOD driven), all 
wrapped up into an amazingly compact and effi- 
cient executable. And lucky for us, these folks 
often veered into the realm of game design since 
their skill set was directly applicable. 

As with many things, limitations cause people 
to crank up their efforts with ‘the goal of smash- 
ing through them. Slow hardware and limited 
memory of current console systems has meant 
that sound designers need to be very creative to 
squeeze out every last byte in this unfriendly 


As with many things, limi- 
tations cause people to 
crank up their efforts with 
the goal of smashing 
through them. 


environment. It’s the same scenario as a starving 
artist with nothing but vision and a crappy 4 track 
except this time around the artist has a schedule 
to meet. 

Soundtracks to games like the SNES title Aliens 
stand up well against many contemporary scores, 
enough so that a number of psuedo game sound- 
tracks have appeared lately in homage to their 
greatness (EC8TOR’s 
Flex Busterman for in- 
stance). More recent 
Playstation titles like 


the very new (and 
amazing) Silent Hill have 
taken things much fur- 
ther by adding a certain 
amount of interactivity 
: with the soundtrack. In- 
stead of having a static soundscape, the tempo 
and meter is driven by your (in)actions, playing on 
the listener's own fears, anxiety and expectations. 
These kind of dynamics make for truly riveting au- 
ral experiences that hit : 

far harder than many other mediums can de- 
liver. 

The growing popularity of this medium has not 
slipped by the corporate behemoths either and 
many new games are arriving jammed full of major 
label names cranking out tunes for the growing 
gaming public. Like most mass market commodi- 
ties, these soundtracks are blander than the stu- 
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Disruptor, Forsaken and - 


dent loan help line muzak (the el crapola Mighty 
Mighty Bosstones soundtrack for Twisted Metal 
Ill comes to mind) but once in a while some more 
interesting material slips through even their 
greedy fingers. On the PC side things seemed to 
get started with the nearly omnipotent Quake 
(Trent Reznor of NIN), the popular Descent 2 
(Ogre from Skinny Puppy) and. bloody cult fa- 
vourite Carmageddon (Fear Factory). On the 
console side we have had outings like the PSX 
title Wipeout XL (Prodigy, FSOL) and this trend is 
sure continue. Now many games emulate as- 
pects of film by spawning their own soundtracks, 
Gran Turismo for example (Cubanate, Garbage). 
You even can find web sites devoted to them, 
such as the CDNOW-like = “http:// 
www.gamemusic.com/” or the game section of 
the aptly titled site “http://soundtrackcentral.com/ 
game’. 

RAM and polyphony limitations are rapidly dis- 
appearing, especially with new mega-consoles 
like Sony’s PSX2 looming on the event horizon. 
Game budget are reaching Titanic proportions 
and often surpass many celluloid equivalents. 
Riding the currents deep into this torrent of tech- 
nological change and commercial culture are the 
MOD programmers and game enthusiasts and it 
will definitely be interesting to see how progress 
affects this currently vital and distinctive scene. 
And the next time you bump into me drooling over 
the latest titles at The Game Exchange or Virtuality 
yes that is in fact a Gameboy in my pocket.& 
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2 by Jack Etkin 
| read something in the Globe and Mail today 


March 15. 

Canada’. | burst out laughing when | read it. “Long live the Commu- 

nist Party of Canada” said the Globe and Mail. And the funniest 
thing was - they meant it and it is a very serious issue. 

In 1993, just before the last Federal election, the Liberals, the 

Conservatives, and the NDP passed an amendment to the Election 


Act that would “deregister” any party that failed to nominate at least 


50 candidates (at $1000 each) in a Federal election. The amend- 
ment went through Parliament with 15 minutes (sic) of debate. My 
party, the Green Party, was threatened by this and thought of going 
to court, but the commies actually were deregistered by the law 


~ that | never thought | would see. But there it was _ 
- the lead sentence in the main Editerial.on Monday, - 
“Long live the Communist Party of 


and were forced to “liquidate” their assets and turn over the money 
($1113) to the federal government by this clearly anti-democratic 
law. 

They went to court, and on March 11-they won. Madame Justice 
Anne Molloy of Ontario ruled that the law had no other real purpose 
than to discourage small political parties, and that it violated the 


., Charter.of Rights.. How dare.these fat pig politicians do. these: kinds 


of things to us? 

What is 
needed in 
much more de- 
less. And an 


They went to 
court, and on 


Canada’ is 


step is to move March 11 they towards 
“proportional | representa- 
tion”, a system ee where every 
vote . counts and a party 


that gets 10% of the vote gets 10% of the seats. This would end 
the undemocratic situation we now have where the Federal Liber- 


als run this. country as a dictatorship with only 39% of the: votes, 


and the provincial NDP runs BC with fewer votes than the provincial 


dexpacsteit 


mocracy, not others from an inside page. “Fatal risks of new products”. 


Obvious first 


Liberals got in the last election. We need democracy - which 
means according to the dictionary that “power resides in the hands 
of the people...” Sounds good to me. 

On the genetically engineered food front. This issue still gets 
virtually zero media coverage in Canada as far as | can see, even 


though we are already eating the stuff. But | picked up a British 
. newspaper a couple of weeks. ago and. here are some.of the. 


headlines. This first one covered more than half of the front page: 


“Mutant crops could kill you - Exclusive: Secret warning by Prime 


Here are some 
“Prime 
Minister in battle to. calm the public’s fears.” “Confidential memo 
from Monsanto adviser shows true deceit of food giant.” 

- There is a war going on throughout Europe on this issue. Why 
won't the Canadian media talk about it? For info, contact the local 
Green Party at 382-8378. And maybe send some money too 
because BC Tel is about to cut off our phone. And, to hear about 
these issues, listen to “Solutions” on CFUV on Tuesdays at 8:00 
PM. Thanks for reading.& 


Minister's own scientists exposes deadly risks”. 
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by James Vitti 


On the Passing of Stanley Kubrick 


Cautiously, | approached the huddled fig- 
ures at the far end of the darkened hallway, but 
not without attracting their attention. They ad- 
vanced with surprising speed toward me, de- 
spite their hunched and lumbering gait. And 
though their leader favored the shadows, | could 
occasionally see the gleam of a bared incisor in 
what natural light spilled from an open door- 
way. Outside this entrance to my high school 
yearbook classroom, we squared off, not more 
than fifteen yards of polished linoleum between 
us. Crouched on our haunches, we exchanged 
guttural taunts, half standing to flail with seem- 
ingly disjointed limbs. Our posturing intensified. 
Deep growls turned to shrieks and then to laugh- 
ter as we stood erect to step out of our ancient 
anthropoid selves at the contested waterhole 
from Stanley Kubrick’s 2001: A Space Odys- 
sey from 1968. 

At other times, against a cold metal locker, 
we. would re-enact that bold ape’s first tenta- 
tive touch of 2001's shiny black monolith. To- 
gether, we played with Kubrick’s ‘stargate’, eager 
to regress to our hairy prehistoric, pre-Napalm 
origins, largely ignoring the promise of his glis- 
tening blue space-fetus. Its thirty years later 
and Stanley Kubrick has died at the age of 70, 
weeks after completing his last film, Eyes Wide 
Shut, his first in more than a decade. Yet, barely 


beyond his first course in that cosmic last meal, 
Kubrick's art has come under renewed criticism in 
the guise of detailing the life of an eccentric rec- 
luse. Common is the eulogy that cites his meticu- 
lous filmmaking as:a liability which turned people 
into ciphers for philosophic abstractions. Film critic 
Pauline Kael, once described the sentient HAL 9000 
computer as Kubrick’s most memorable character. 
But, in this cinematic era poised on the-verge of 
movies populated with completely digital screen 
beings, Kubrick's HAL will seem more and more 
like the quaint human voice inside the monolith. 

| do admit that | secretly wept when | heard a 
frightened HAL pleading with Dave to stop from 
turning off his mind-as it sings into unconscious- 
ness the cheery tune, Daisy. Then, | wasn't-espe- 
cially interested in the arduous year and a half of 
work done by Kubrick to produce 2001's 205 spe- 
cial effects scenes of deep space. Rather, | was 
enamored with his choice of music. After. watch- 
ing those spaceships maneuver gracefully to The 
Blue Danube, | attended a evening of Strauss 
waltzes with the Winnipeg Symphony, so | might 
glide over the stage with any willing partner. Be- 
cause of Richard Strauss’ fanfare, A/so Sprach 
Zarathustra, | briefly read the writings of Frederick 
Nietzche with his suspicious concerns about apes 
and the new supermen. To decipher Kubrick’s art 
meant experiencing first hand the harmonies or 
dissonaces of his imagination. He reached back 
into the past to retrieve sensual analogues for un- 
known futuristic pleasures and paradoxes. Though 


CFUV 


donning with a snarl.a great ape’s sensibilities 
was likely less than he had considered when he 
spoke about “a [slow] start that goes under the 
audience's skin so they can appreciate the grace 
notes and soft tones.” started my collection of 
soundtracks with 2001 without the song, Daisy. 

The next album of film music | was to buy was 
for Kubrick's disturbing adaptation of Anthony 
Burgess’ A Clockwork Orange from 1971. To 
an internalized chorale of Song of Joy by the fiery 
romantic Beethoven, Alex, a vicious. gang leader, 
preys upon any and all under a totalitarian state. 
Composer Walter Carlos electronically reproc- 
essed the compositions of Ludwig van, Rossini 
and Purcell to fit this dystopian future. But, what 
got me along with my friends into the theatre was 
Alex's passion for ultraviolence embellished with 
the defiant poetry of his own hermetic gang lan- 
guage. Afterwards, | studied its basic vocabulary 
from the original novel, all in vain, since none of 
my fellow droogs were as keen. What | did learn 
were the words to Sinigin’ in the Rain, Kubrick’s 
allusion to the dreamy. choreography of dancer 
Gene Kelly, which Alex turns into phrases punc- 
tuated by kicks and a slap prior to a rape. Then, | 
also understood the meaning of horrorshow with 
its mixture of arousal, revulsion and humor. Alex’s 
melodious sexual assault was not included on the 
soundtrack. 

Over the ensuing years, i have started to lis- 
ten past the grandeur of Kubrick’s classical en- 
ticements. These cosmic soundscapes are 
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Stripped away to some innocent pop song, po- 
sitioned to induce discomfort. Vera Lynn war- 
bles Wel Meet Again, Some Sunny Day at the 
end of his Doomsday satire, Dr. Strangelove 
from 1964. And when the barrage of the free 
fire zone finally fades in his Viet Nam epic Full 
Metal Jacket from 1987, there is barely audi- 
ble above the crackle of flames, a dying young 
woman who chants her last prayers; pleading 
through her ragged breath, giving a face to the 
HAL 9000 in those last moments of awareness: 
Floating in that moral vacuum, killer droogs will 
turn her off. Later, those naked apes in full bat- 
tle gear cradling M-16 rifles will stride across a 
blasted landscape with the self-congratulatory 
swagger of being alive, all the while singing the 
theme to the Mickey Mouse Club. In the back- 
ground, monolith-like ruins are on fire. 

With his last breath, what tune Stanley 
Kubrick was humming? 


Starting in April, a retrospective of Kubrick's 
films will begin at Cinecenta at the University of 
Victoria. & 


April 27 
May 4 
May 17 
May 18 
May 25 


Dr. Strangelove 

A Clockwork Orange 
Barry. Lyndon 

The Shining 

Full Metal Jacket 
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: an endless dirt road or a bleak Interstate highway, it-deosn’t 
hind the wheel of a classic Chevrolet convertible or cajoling a 
s no difference. | 

tly escapes the passionate chimes of Son Volt. They tend to 
: path, every avenue, every road-tripping mindset and every 
ju there - and manage to make it sound like a long-lost friend. 
notion. By design their musical route of choice is the road less- 
ives these country rock maestros such lyrical perfection. 
997’s Straightaways and 1998’s Wide Swing Tremolo, have 


keytown’s and Oh Susanna’s on to careers of their own. 

lepending on how you look at it - band, Son Volt have had their 
a unit shortly after the break-up of their former band, Uncle 
g boots to fill: Uncle Tupelo are widely considered one of 


: ations are revered commonspeak among music circles, but 
ff. “Not many people heard us then;”'said Heidorn of his Uncle 
more popular now that we’re broken - 
- greatest career move is the death of a 
as somewhat akin to that of a year- 
en the band’s two leaders - Farrar and 
ed the band to split into two separate 
5m have gone on to become among the 


-arrar have not spoken since the bitter 
that some say will never be forgot- 
the millions of No Depression diehards 
inthly periodical titled No Depression, 
- for tabloid-style fodder. For Heidorn, 
try benchmark does nothing but place 
ther band members. 

le Tupelo as any reference,” Heidorn 


‘said. “Jeff, Jay and | were just three hacks from Belleville trying to 
bang out some songs. We weren't doing anything really that different 


f the premier country rock outfits of this decade, but have” 
~ effort, and the band is once again back on the deadly touring circuit 


that from what was done 40 years before us. We were just re-doing 
our own-thing and we were influenced by a lot of things - Black Flag, 
X, the first Clash record, Woody Guthrie. Back then we were just one 
of the few people that were recording stuff like that at the time. | 
definitely don’t think that we started any movement or sa tn We 
just did. what we did.” 

They're now considered as vital as the likes of Steve Earle and 
Gram Parsons, so Son Volt. can finally relax. Or can they? Constant - 
touring lead to a somewhat depressing sophomore 1997 sophomore 


(this time opening for John Mellencamp at GM Place on April 15) to 
make up lost ground. While the road is exhausting, Heidorn says the 
band has finally found an unshakable groove that even touring can't 
disturb. 

“This unit works pretty good together because we know what we have to do. | don't think the 
music is suffering at all - it's almost getting better | think. You do get sick of touring but we're getting 
used to it.” 

A safer musical route - less full-throttle rock, more classic twang - cou have lead Son Volt to 
the promised land of Nashville, but they smartly opted for the heart-tugging highways of Lonesome 
Town, USA, instead. While they pride themselves on the duly-noted sounds of the South, they have 
spent the better part of the ‘90s searching for a way out of the spotlight that makes them the heroes 
of millions. In some ways, they have succeeded. But as the sound they helped pioneer gets more 
mainstream, Son Volt may eventually find themselves back in the spotlight. 

Heidorn disagrees: “We're not the mainstream type band. We have a fine appreciation for the 
traditional instruments - banjos, harmonicas, acoustic guitars, fiddles, dulcimers, pedal steel - 
because those are great instruments. As such, | don’t think this band will ever lose its sense of the 
great traditional instruments, and hopefully we continue to use them. They sound great to my ears 
and whether or not they fit into a playlist probably won’t matter to much to us as long as we're still 
getting a kick out of it." 


Cee French Ae this very moment, my rabbit (2 cating her oun feces... 


by Randy Gelling 

Renee French is an American comic writer/artist 
whose dark, obsessive, and surrealistic art has: 
béén printéd ‘by ‘respected’ underground comics’ 
publishers like Fantagraphics and Dark Horse’ 
Comics. She first gained wide recognition with 

her collection of short, darkly funny strips Grit 

Bath #1-3, and has since embarked on more am- 

bitious projects like the bizarre, elusive The Ninth 

Gland, and’an excellent study in sexual obses-’ 
sion; Corny’s Fetish. Some upcoming projects — 
include The Adventures of Rheumy Peepers & | Bae SS Ae 3 f° 

Chunky (Oni Press) and Another Peeled Frog See: a 
(Seen: > a : E 


With a story like The Ninth Gland, or any of és im: , 
your stories, do you work on an intuitive/irrational ants or do ~~ stories have sym: 


- bolic meaning? , 
Well, | guess a little of both. | start out with a complete story line. | spend a lot of time before writing, 


just thinking about the “meaning,” and the structure of the story, and then even more time thinking 


about the atmosphere. But when | actually start drawing, I’d say | do work on an intuitive/irrational . 


basis. As long as | stick to the script I’ve written, | can go nuts with the artwork. | 
Related to this is what made you decide to create “serious art” in the comics medium? 
What is it about comics that attracted you? 


When | was little, | read popular comics, but mostly stuff like Richie Rich and Archie. Then when 
was in college, my photography professor showed me an issue of Raw and | got pretty excited. ’d 


never seen anything like it. A few years later | started reading all the “underground/alternative” 
comics | could find but never really thought about working in that medium. At the time | was making 
very detailed pen & ink drawings of American families. I'd draw an interior of a house, with, say, a 
Pope tissue dispenser on the coffee table, a turkey baster next to it, a few family members on the 
couch, maybe a couple of housecats copulating, and in the background, in a darker room, secret 
sexual acts taking place. | : 

| was showing my artwork in very small sailiaries and realized that if | wanted a larger audience, I'd 
have to find another way. Comics were the answer. But if | wanted to do comics, it meant that i'd 
have to learn to communicate my ideas using a sequence of drawings rather than just one, which 
turned out to be a lot more challenging and satisfying than I’d expected. 

What about the possibility for a writer/artist collaboration? Would that interest you? 


Actually, I've been collaborating with Penn Jillette of Penn & Teller on a project called The Adventures . 


of Rheumy Peepers and Chunky Highlights. First we did a short piece for Dark Horse Presents 
subtitled You: Should Be Proud of Your Chicken and we just finished full length comicbook for Oni 
Press subtitled Cheating Trombone Players Is Too Easy. Penn is great to work with and his writing 
is dark, funny and touching at the same time. But generally, | do find it much harder to do collaborative 
work than solo work. It's important to me to be able to change minor story elements, or the look of 
certain characters, during the drawing process, and | don't feel comfortable i iat things in mid- 
stream, if it might not be what the other creator had in mind. 


l’ve heard that you have started to use a computer in the drawing of your recent comics: 


if this is true, what effect does it have on your work? | 

The answer is yes; | did use a computer to draw the Rheumy & Chunky book, but! don’t think I'll be 
doing it from now on. | decided to try something different for this book, so | scanned in my pencils and 
beefed them up and then filled them in with solid grey areas in Photoshop. It was.scary because | 
didn’t really have a hard copy of the artwork, just Photoshop files. That meant that I sent a disk to the 


publisher, not actual drawings. It also meant that | couldn't really know what the finished piece would. 
look like on paper. And, it took longer to complete the drawings using the computer than it would to — 
pencil and ink them by = So, | think Hl stay prey from this process in the future. 


‘CFUV 


Related to this, what about identifica- 


What was your childhood was like? Do you draw on childhood experiences for your 
imagery? 
| grew up in New Jersey and had a pretty normal childhood, i think. | was sort of gloomy as a child 


* though, thought a lot about-death, and made pictures of it. Yes, i do use images from my childhood 


experiences. Some of the stories in the Grit Bath series are ‘autobiographical with a lot of tweaking. 
The Fistophobia story really happened. | was the character with the braids and glasses. (Note: 
Fistophobia is a story about a young girl who lets another girl insert her fist into her vagina so she 
can impress the neighbourhood kids.) 3 

Do you want to shock your readers, or are you trying to make the reader relate to ‘what 
would. ‘conventionally be considered “erverse” or taboo behaviour? 


Well, I've changed over the years, but even when | was doing Grit Bath, | didn’t believe that shocking 


the readers had artistic merit. When | wrote the stories that seem to shock the readers most, such 
as Fistophobia and Silktown, | wasn't just going for the shock value. | wanted to take the reader to 
this dark place and introduce them to these people who live there. There’s more to these characters 
than their shocking activities. In Fistophobia, the little girls are just existing in their little girl world. 
They don’t know what they’re vag 8 is considered “perverse” by most grown up people. They don’t 


~ even have a concept of “perverse.” They're just witnessing an entertaining feat and then going on 


with their day. | was actually not so concerned with the reader when | was doing Grit Bath. | really 
was doing those stories for myself. So, | wouldn't say that | was “trying to make the reader relate 
to what would be conventionally be considered “ pees: or taboo pehavinl ro oh ete my 
mail would suggest that many people do re- ) : ae: 
late to the characters in those stories about | 
taboo behaviour. 


tion with characters in your comics? {— 
Do. you want the reader to identify with 
your characters, or at least understand 
them? | 


- This probably doesn’t answer your ques- cee 


tion, but here goes: In Comy’s Fetish | sort 
of dealt with this issue during the writing 
phase. | had originally written Corny as a 
superstitious man in love with a woman in 
the next house over. All of the objects he 
makes, the clay figures, the tree, the stuffed 
crow, etc., were originally going to be fetish. 
objects that he believed had the power to ; iti 
bring her to him. But | couldn’t write the char- <—_<_— 
acter. | couldn't relate to him at all, so | had dupes 
trouble making him likable, which was im- 
portant to the story. The reader had to feel 
for him in the end and | just couldn’t make a 
man, who believed in such ridiculous mysti- 
cal stuff, likable. So, he’s not superstitious, 
he’s obsessive, among other things. 


Even though this interview was conducted 
through e-mail, Renee French's kindness and humour shone through the cold, overhyped technol- 
ogy of “cyber-space.” A non sequitor like, “At this very moment, my rabbit is eating her own feces,” 
did much. to lighten my heart. a . 
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The Fall of | ait 
Homunculus | ae 
Pentti Otsamo 
Drawn & Quarterly 


This attractively 
designed 5" x 5" 
trade paperback is an exercise in frus- 
tration, mostly since it has so much 
going for it that you wish the author 
had finished the job. The Fall of 
Homunculus is the story of a Joel and 
Anna, a young Finnish couple who are 
suddenly faced with an unplanned 
pregnancy. At this stage of the 20" cen- 
tury this story has become almost ar- 
chetypal -- it occurs so often in litera- 
ture and in people’s lives that the suc- 
cess of a story which centers on this 
event has almost nothing to do with 
what happens -- they have it or they 
don’t -- but on the narrative complexity 
and/or the level of emotional insight that 
the author brings to the couple’s plight. 
Otsamo attempts both to some degree. 
Most of the book is straight-forwardly 
theatrical — the reader is left to infer the 
characters interior lives through the dia- 
logue and pictures, aided by a few sur- 
realistic dream sequences and a few 
random thought balloons. To pull this 
off effectively requires a particularly 
rich pallette of expression, and Otsamo 
is almost up to the task: his brush 
strokes have a loose, expressive qual- 
ity that lends itself to this kind of mate- 
rial rather well. Unfortunately, for every 


hit there’s a miss or two -- overall the - 


art has a slap-dash feeling that makes 
you wonder if the book was. And his 


writing, while promising, makes a few 


errors in judgement, most seriously in 
his attempt to cover too much material 
in too few pages. This could have been 
a rich, invigorating work if he left more 
space to examine Joel and Anna's 
ambivilance in more detail. There’s a 
wonderful one page sequence in which 
Anna hugs a tree that expresses her 
state of mind more than any of her ex- 
changes with her lover. I’m intrigued and 
hopeful, but at . 
13.95 for material that would easily fit 
within the confines of a conventional 
28 page comic if repackaged, I'd keep 
Otsamo’s name filed away for future 
reference, but give this book a pass. 
Steve Maclsaac 
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Visit us on the web: www.lylesplace.com 
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Decade of Comics 
iA 


Essays 3 
David Collier 
Drawn And Quarterly 


This soft-cover edi- [3% £ 


tion of non-fiction 
comics by 
Saskatoon-based artist David Collier 
brings together the majority of his work 
over the last decade. Collier is fairly 
unique within the comics world, having 
stuck almost exclusively to real-life ex- 
periences for his art, along with the 
odd historical sketch. His drawing style 
is heavily influenced by Crumb, but with- 
out the tendencies towards caricature 
and surrealism. It may sound impossi- 
bly dry, but with subjects ranging from 
hockey, punk rock, and the Canadian 
army, Collier is always insightful, wry 
and compassionate—a rarity even in un- 
derground comics. 

| Randy Gelling 


Humphrey Osmund Psychedelic 
Pioneer and the Doors of Percep- 
tion 

David Collier 

Drawn and Quarterly 


Are psychedelic drug research and 


small town Saskatchewan actually. re- . 
lated? This roundabout tale weaves a. 
‘link between the two. Obscure 


Canadiana and quality drawings are 
what will be found in this comic. The 
style complements the storyline, add- 


_ing visual support to the character de- . 


velopment. The main character devel- 
ops through flashbacks to his youth 
and through pondering where he has 
ended-up. A re-introduction to drugs is 
the spark that leads to his questioning 


‘of his currently perceived reality. This 


questioning leads him to examine the 


‘history of psychedelics in Canada and 


the link between , Saskatchewan and 
Aldous Huxley’s mescaline research. | 
was unable to confirm these historical 
facts due to the small amount of mate- 
rial on Osmund'’s life history which is 
drowned out by references and opin- 
ions on his research. The resulting story 
is entertaining and subtly informative 
all the way through. 

Rainbow 


Email: spaceguy(@lylesplace.com 
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The Playboy 
Chester Brown * 


- Drawn & Quarterly 


This is a “how | got into comics” type of 
story told by Brown as a little winged 
version of himself acting as a narrator 
on his past. He gives an extremely hon- 
est account of his adolescence: para- 
noia about his Playboy habit, moments 
of self-love, racial prejudice and the guilt 
in dealing with these things. The comic 
is well drawn in: simple line-drawings 
and told without sentimentality; Brown 
has a dry sense of humour with which 
he comments on his adolescent activi- 
ties. He shows how his curiosity in the 
Playboy pin-ups eventually led to his 
interest in the written articles and the 
comics that ran in the issues. The myth 
about Playboy articles being good was 
true for Brown and helped to shape 
him as a writer. This baring of the soul 
of his Playboy habit, of publicizing some- 
thing so private makes one realize that 
porn-fiends are people too: 

g-jubey jube 


The Others 
4 song 7" EP 


_ 360 Twist Records 


The Others are a 60’s influenced ga- 
rage band from Italy. Their sound falls 


‘between The Byrds second LP and their 
~ third LP. Can't help but cry - the lead 


song on this EP sets the stage for what 


you can expect from The Others - a 12 | 
string - Byrds - Grains of Sand (for all 


you Pebbles collectors) 1966 - fuzz - 


punk - tribute. European garage bands. 
take the garage scene a lot more seri-. 


ously. than their North American’ coun- 
terparts, and this.record is a prime ex- 


ample of this with all of the songs _ 


sounding as if they were recorded in 
June of 1966. All of the songs here 
would score high on your own per- 


sonal “Jukebox Jury”. Gone are the — 


days of 49 cent singles and filling the 
tank of your 1966 Barracuda for under 
$5.00, but the music and the people who 
dig this music are out there... You just 
have to find them. To find out about The 
Others, write to the fan club at: L.A. 
Pascucci, 66-00168 Rome Italy or con- 
tact 360 Twist records P.O. Box Denver 
CO. 80209 USA. ; 
- Alex Solunac 
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Space Age Bachelor 
Don Anderson 
Winter 98/Issue 1.2 


This intelligent, personal music ‘zine 
seems to be the baby of one Mr. 
Anderson in Vancouver. This issue in- 
cludes interviews with Aphex Twin, 
High Llamas, DJ Vadim, and—strangely 
enough-Pulp. There are also some in- 
triguing but unpolished essays on 
Tricky, Tortoise, and “respected” music 
critic Greil Marcus. Anderson is afflicted 
with some of the more common mala- 
dies of the “respected” music critic: 
Anglophilia, a limited appreciation of hip- 
hop and blues, egotism and a fondness 
for getting teary eyed over the “prom- 
ise of America” with his obvious guru- 
-Marcus; but given enough time to de- 
velop his critical opinions outside the 
New York-London rock-critic mafia’s 
influence, he could become a signifi- 
cant writer. 


Randy Gelling 


s The Great Scots 


The Great Scots...Arrive! 


- Beat Rocket (Sundazed) Records 


Dig this, it’s a Wednesday night in the 
summer of 65, you’re fourteen years 


_ old and watching Shindig on ABC. Your 


whole world changes when Jimmy 
O’Neal, (host of Shindig) introduces the 
latest act from Canada...the Great 
Scots!!! Wearing matching plaid kilts they 


blast through “Give Me Lovin” and you 


are already counting the hours before 
you can head down to the record de- 
partment of Woolworth’s to pick up the 
Great Scots 45' on Epic. The Great 
Scots were from Nova Scotia. They 
were Canada’s answer to Paul Revere 
and the Raiders. Sundazed Records 
has found ten of the Scots tracks that 
made them great.Their first boss sin- 
gle, “Don’t Want Your Love” b/w “Give 
Me Lovin” and the classic “That’s My 
Girl.” This music has outta sight har- 
mony vocals, twelve string melodies, a 
driving beat...and, and it’s Canadian!! So 


muchg wild Canadian 60s garage rock ~ 


is hiden out there that we should be 
nominating the folks at Beat Rocket/ 
Sundazed for an Order of Canada medal 


_ for finding and releasing this wild record 


(and on heavy 180 gram vinyl!).www. 
sundazed.com 
3 Alex Solunac 


-El captain Funkaho Il 


Retum of the Baaad One 
Independent 


This cassette is currently the best, most 
innovative release of 99. The captain 
is assisted on these particular 5 cuts 
by none other than Kid Cy himself, the 


crack baby, hard rappin’ breakin’ 11 .- 


year old kid from the notorious peanut 
butter wolf band. This tape is baaad 
and the sounds contained within will 


~ make your drive to San. Fran. com- 


pletely worth while. In the mean time, if 
you don't have enuff cab fare, write to 
po. box 701 Berkeley CA 94701 USA. 


gret it. 


Pointing the Spotlight on so 


Programs that air 


7 Nack by night: \, 
Percussionist with 


Issue # 138 


for more information on how to access 


, your personal copy of the capt. Funkaho 
Il. It is perfect make out or make up 


music: six stars. 


David Barclay 


Magnetic |aa 
Fields a 
Holiday 
Merge 


Thanks to his we 
longstanding i a 
fans at Merge, 

the best record by Stephen Merritt’s 
melancholy pop group is once again 
available. Originally released by Feel 
Good All Over in 1994, Holiday has been 


remastered and reissued in a slightly . 


modified package for those of you who 
missed it the first time around. To my 
mind, Merritt is one of the best song- 
writers currently working in pop mu- 
sic— his songs are clever, touching, and 
catchy despite themselves. Although 
the arrangements initially come off like 
an orchestra of Casio keyboards gone 
berserk, Merritt's compositions are ac- 


tually incredibly human and individual- 


ized. The keyboards are processed in 
unusual ways that give a warm, almost 
organic quality to rhythms that would 
otherwise sound robotic and mechani- 
cal. The result are some pretty good 
sonic couches for his vibrant meta- 
phors of love gone wrong, and although 
someday I’d love to see him record us- 
ing the stripped down guitar/cello/drum 
combo the band uses when perform- 
ing live, I'd be lying if | said that his 
slightly cheesy avant-bubblegum elec- 
tronic fetish did anything but enhance 
his music. In this age of retro-chic you'd 
think he’d be enormously popular; then 
again, | think Stephen's just a little too 
dour anda lot too cerebral for easy 
consumption for the 80s-night set. 
There’s almost no one working in pop 
music who can capture the complex 
and mixed emotions that characterize 
the falling in and out of love as suc- 
cinctly and smartly as Merritt. “I’m tak- 
ing. aside/to somewhere inside/where, 
you never left me/and | never cried” 
goes the chorus to “In My Car’, which 
is what Merritt drives off in when he’s 
not stuck with fifty pound lead boots at 


~ the bottom of the ocean or trapped rid- 


ing Ferris wheels on Coney Island. 
Stephen’s own magnetic field tends to 
be aligned with either the highest high 
or the lowest low and not much in be- 


_ tween; Holiday remains my favorite MF 


record because it balances both in 
pretty-much equal measure and wraps 
things up in rhyming couplets that are 
clever without being self-serving or 
ironic, touching without being smarmy. 
| don’t imagine that this sort of thing is 
everyone’s cup of tea, but if you’re at 
all inclined to like something like this, 
then by all means dig in. You won't re- 
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TShirts Posters 


Flies In The Ointment: The price of 
booze and CDs. The absence of jeune 
friendly steak joints: The problem of in ji g 
a decent-quality. fex in this town. 
ie Overdressed’ cocktail waitresses. 
And Sinatra. Don't get me 
| oe .~ started.on Sinatra. 
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Residents 
Wormwood 
East Side Digital/Rykodisc 


The Residents do the bible. 
No, they haven't been re- 
deemed-too much of their 
deliciousty questionable 
past would have to be renounced before they'd 
be accepted into the arms of the Jerry Falwell 
brigade. Even if they did decide to cross over, 
think about it from the Christian’s point of view— 
would you really want four freaks who dress like 
an optometrist's masturbation fantasy proselytiz- 
ing for Christ? Not exactly what you would call a 
public relations coup. No, this new utterance from 
San Francisco's irreverent troupe of misfits takes 
twenty biblical tales and presents them from a 
decidedly different spin from that usually issued 
from the pulpit. The biblical references the songs 
are based on are provided chapter and verse, so 
you can look them up for accuracy if you'd like, so 
long as you keep in mind the liner notes’ point that 


all bibles in print are translations of translations of 


translations of translations, so be prepared to read 
between the lines a little bit. It's all rather grue- 
some in freakish in that gruesome and freakish 
way the Residents have, and what with Easter 
coming and all, a little bit of perspective t’ain’t a 
bad thing at all. 


Steve Maclsaac 


XTC 


After a long gap without releasing a record XTC 
has returned with yet another pop offering. This 
7 year gap for a group which stopped touring 
many years ago seemed to signal the end had 
come. But they have returned with the first of 
two related records, Apple Venus Volume 1. Vol- 
ume 2 should be arriving soon on its heels with 
more material from the same recording sessions. 
The division between the two volumes is based 


on the orchestral accompaniment that is used on 
some of the tracks. All of these orchestral tracks 
have been grouped onto volume 1, with volume 2 
more a straight pop/rock record. The cuts on 


volume 1 prove that XTC has not lost the ability to. 


write a good pop tune, which is a rarity these 
days. The songs are new and different but still 
have great hooks to draw you in. If only other 
older bands were able to sustain this high-quality 
of song writing, maybe all the effort they put into 
releasing new material would be worthwhile. 


Rainbow | 


Rob Swift 
The Ablist 
Asphodel 


* 


It's been almost two years since the X-Ecutioners 
(aka the X-Men) released their first commercially 
distributed album X-Pressions and now Rob Swift, 
one of the founding turntablists of the X-Men DJ 
crew, returns with his second solo project enti- 
tled The Ablist. Many of the rappers found on the 
X-Pressions album return on this album to drop 
more tight rhymes over Rob Swifts creative pro- 
duction and inventive scratches. Although there 
are a few annoying interludes sprinkled through- 
out the CD, The Abjiist is still one of those CDs that 
you let play without having to skip many tracks. In 
comparison to his previous album Soulful Fruit, 
there are not many battle routines that could be 
performed live but this does not take away from 
the originality of this album. This time Swift steps 
up his production and arranging talents and, ac- 
companied by a five piece live band, he proves 
that the turntable can indeed be an instrument. 
The track “Two Turntables and a Keyboard,” finds 
Rob Swift accompanying a keyboard player with 
beat juggling and cuts, making for a totally unique 
combination. Other DJ with band tracks like “I'm 
Leaving” and “All That Scratching Is Making Me 
Rich” make The Ablist an album worthy of any- 
body’s collection, especially those who are tired 
of unoriginal mainstream hip hop. 


AREMS 


AVANT GUaA8DgD > 


by Steve Maclssac 


This time out I’m gonna play catch up with some of the things I’ve 
been meaning to review but haven't quite gotten around to, so if this ed 
comes out as jumbled and incoherent:..well, what else is new? I’m 
gonna start by eating my words: a few months back | wrote that | 
was really impressed with Pan Sonic's collaboration with Alan 
Vega because it wasn’t...um...dull. To my ears there’s lots more 
going on with their new CD A than | was expecting— although they’re 
still working with odd, stripped-to-the-bone blurts and beats, the: 
intensity level's kicked up a few notches: there’s more sound than — 
spaces in between sounds, if you catch my drift. Who knows; 
maybe nothing has changed and I’m just listening harder. In any 
case, a good improvement, but still not earth-shattering (Mute). 

In that same column | also reported being less-than-whelmed 
with Merzbow’s Tauromachine because it was just more of the 


same old, same old. So | am happy to report 
that Aqua Necromancer, the newest release 
from Masami Akita, is some of the best work 
I've heard from Japan’s shaman of skronk. 
The skreech is still there but is more re- 
strained, being composed this time out from 
a passel of rhythmically distorted samples 
that come about as close to being techno as 
I've ever heard the man. That comment is to 


be taken relatively, by the way: techno from Merzbow is still about 
a thousand yards removed from even the most progressive Los 
dancefloor. Good listening for those of us who find much of his 


Angeles, CA 
www. winrecords.com) 


stuff just a little less structured than; and a versa to boot, since it 


Interested In Volunteering For 
Offgeat? Phone 712/-810OZ arv say 
"SIGN Me Up Sereeant." 


available at 


SOUNS 
641 yates street 


victoria, 
385-1461 


the end | you t have the -choic | 


comes courtesy of the great up-and-coming 
Canadian independent Alien 8, who've also 
just released a fine new CD from legendary 
New York guitarist Loren Mazzacane 
Connors. Most of the the work I’ve heard 
from Connors previously has been in the 
realm. of folk/blues, but /n Twilight is quite - 
different -- two atmospheric improvisations - 

recorded live last year, one which is completely solo and one as- 
sisted by bassist Matthew Heyner. My pal Chris used to describe 
his radio show in Haifax as “quiet noise”, and | can’t think of a more 
apt phrase to describe this. Nice. (PO. Box 666, Montreal, Que- 
bec, H2S 3L1 or http: /alien8recordings. com). 

While we're on the subject of innovative bass/guitar collabora- 
tions, one release definitely worth checking out is Nels Cline and 
Devin Sarno’s Edible Flowers, a difficult, howling snarl of a record 
that's 60 minutes of rumbling soundscape and low end thump. For 
two people they make a hell of a lot of racket, and for two instru- 
ments they cover a lot of ground. It’s sort of like Painkiller without 
the death metal or the dub —-which wouldn't leave 
much, come to think of it. | think we need some new 
and even more obscure labels for work like this. Agit- 
atmospherics? Noibient? Spacefuck? Send me sug- 
gestions if you like. (Win Records, PO. Box 26811 
90026-0811or 


bl u r. 4 fee their new single Tender 


Tecuage Kock ‘a roll machine eee 


betw ie “radio energie’ don 30) o or news tis (which. is hardly as 


amusing as the good people at CBS makes it out to be). Due to this lack of exposure the bulk of 
_ french rock and rollers have turned to two germes: rap-metal fusion (ie. Rage against the machine) | 


Berlin #5 
Jason Lutes 
Drawn & Quarterly 


It's December 1928: Marthe 
Muller is recounting the events 
that led up to the night-before- 
Christmas affair she had with 
journalist Kurt Severing. 
Marthe had decided to quit art school and stay in 
the city for the holidays. After working a week at 
a crappy job she quits, wanders the snowy 


streets and drops in to visit Severing. And one 


thing leads to another... Lutes’ inter-cuts Marthe’s 
story with events from other people’s lives (whose 
stories, I’m guessing, are explored in other sur- 
rounding Berlin issues). The story is told through 
a mix of dialogue and internal voice-overs. The 


http:// 


bo 


ase of course hardcore hig notably Canible age ‘The import og is that ote are ate 


“david “the glove” barclay. 


way this comic is written and drawn reminds me 
of a film, most likely because of the black and 
white format, but also because of the use of space 
in each panel frame the images well. It also moves 
from Marthe’s story into other characters’ stories 
subtly: from an outside shot of a passing train we 
move into seeing the life of the woman sitting on 
the steps of a building. Throughout her part in this 


story, there is a hymn we “hear” which later leads 


us down the street to a family celebrating 
Chanukah. By doing this, Lutes shows us several 
different circumstances people were in during the 
late ‘20’s in a documentary-style, slice of life kind 
of storytelling, but without the dryness of ancient 
history textbooks. 

g-jubey jube 


And finally, to end on an even trippier note, the latest entry in 
Darla’s Bliss Out series comes from Piano Magic, a UK duo that 
makes somnolent, atmospheric pop music. Nothing particularly new 
or outstanding in these two 20 minute epics that make up the entire 
record: the requisite drones, the requisite 
krautrock influences, the requisite obscure 
vocals and spoken word monologues buried 
so far down that you can sort of make out 
what's being said but not really. But there’s a 
peculiar quality to this record that appeals to 
me on a completely gut level and makes me 
want to....do things, like bake bread or make 
furniture. I'd accuse Darla of a sinister plot to 
indoctrinate the masses into greater productivity if | didn’t get eve- 
rything backwards. In any case: listen at your own peril. 


Bent Outta Shape Sundays 9:00 - 10:00 
http://web. uvic.ca/~stevemac 


_CFUV Playlists 


Fortune & Maltese Konquer Kampas 


Hillsdale 


Various The World Ain’t Round...TeenageShutdown 
The Bushmen Down Home Girl 45’ Sundazed 
The Loons Face Out Phase 45’ Thermionic 
The Bad Roads Blue Girl EP Sundazed 


The Mourning ReignSatisfaction Guaranteed 45’ Sundazed 
M.Brodie&The Beaver Patrol7o Surf & Protect 45’ Eager Beaver 


Various Time Machine Stomp 
The Spiders Why Don't You Love Me 45’ Sundazed 
The Magicians An Invitation to Cry Sundazed 


Garage Grooves 
Saturdays, midnite 


Oh Susanna Johnstown Stella Cc 
Maria Dunn From Where | Stand Indie Cc 
Say Zuzu Bull Broken White 
Tom Russell The Man From God Knows Where Hightone 
Chuck E. Weiss Extremely Cool Ryko 

Hank Dogs Bareback Hannibal 
Various Blues Break Beats BlueNote 
Various Gospel’s Greatest:Back in the DayPlatinum 
Irish Rovers Best of... MCA 
Various One Man Clapping Vol.2 1 Man Clapping 


8am-10am 
LAYOUT MUSIC 


Chrominance Decoder Ideal 
Ultimately Empty Million Pounds/ Ninja Tune 


April March 
Funki Porcini 


Various Fat Beats & Bra Straps Rhino 
The Mutantes The Mutantes Omplatten 
Pole Disc 1 Matador 
Tri-Danielson Omega Tooth&Nail 
Meat Puppets Meat Puppets II Ryko 
Roots Things Fall Apart MCA 
Latin Playboys Dose Atlantic 
Jim O’Rourke Eureka Drag City 


music to animate one’s 
frustrations by 


i 


Oh Susanna 
Johnstown 
Stella Records 


Chart Feature 


OH SUSANNA 


#4 this month 


Zz oO Tri-Danielson..- 
3 16 . The Frumpies. 
4 - * QhSusanna 
5 4 ~~ Various 
6 24 Muslimgauze 
7 11. Autechre 
8 5 * Various 
9 6 Pan Sonic 
10 17 Ani Difranco 
11 9  Godls My Co-Pilot 
12 - Squarepusher 
13 - Rob Swift 
14 14* The Mahones 
15 - The Boredoms 
> 16 - * Plastikman 
17 - * Legion of Green Men 
18 - * Laurel McDonald 
LL. 19 12 Redman 
20 - Chuck E. Weiss 
© we 21 19* Michael Kaeshammer 
22 - Quintron 
c. 23 - John McEntire 
24 18* The Kittens 
25 22 #£Kieran Kane 
@ 26 23 Astor Piazolla 
27 - Propaghandi 
bo 28 26* Do Make Say Think 
29 - Pole 
© 30 - * The Dinner is Ruined 
Ranking reflects airplay + denotes Victoria artist 


March 1999 


Dublin to Dakar 
Festivals of Nepal 


Various 
Sur Sudha 


Pahuini & Brozman 4 Hands Sweet & Hot 
Anoushka Shankar S/T 
Edith Piaf 


35e Anniversaire 
Various “Dutch Jazz/World 
Taraf de Haidouks S/T 

Caesaria Evora Cabo Verde 
Various Pop Romantique 
Kodo Sai-So 


| Various shows on weekends 
& weekday afternoons 
METAL 


: Chaosphere 


Nonesuch 
Nonesuch 
Emp.Norton 
Red Ink 


Meshuggah Nuclear Blast 


Cryptopsy Whisper Supremacy ~ Century Media 
Cave In Until Your Heart Stops ‘ Hydra Head 
Soilent Green Sewn Mouth Secrets Relapse 
Carnal Forge - Who’s Gonna Bum War/Relapse 
Death The Sound of Preserverance Nuclear Blast 
Gorguts Obscura Slipdisc 
Morgion Solinan Relapse 
Exhumed Gore Metal Relapse 
Stratovarius Destiny Noise 


Disciples of Dr. Demento 
Sundays 3:30 - 5pm 


Nas is Like 

My Fault 

Bermuda _ Tnangle 
Signs of War 

Quiet Storm 

You Got Me 

REC Room 

Whorwind thru Cities - 
I'll Be That 

Stand - 


Nas 
Eminem 
Tash 
Checkmate 
Mobb Deep 


The Roots 


Inspectah Deck 
Afu-Ra 

Redman . 
Dwellas 


In Tae Shadows 
Fridays 9pm 


Tile. Label 


Issue # 138 


Artist /itle Label 


Small Parts Isolated & Destroyed’ Cargo 
Things | Hate to Admit Mordam 
Better Than A Stick In The Eye Cargo 
Fugazi Dischord 
Hit It Or Quit It Sub Pop 
Bug SST 

Harp & Soul WEA 

In Spite of it All Get Hip 
Elements Valerie Ent. 
Forget... Taang 


April 1989 


NATIONAL TOP 20 


Title 


No Means No 
Victim’s Family 
SNFU 

Fugazi 

Girl. Trouble 


Dinosaur Jr. 
Lazy Lester 
Brood 

Eileen McGann 
Mission of Burma 


TM LM Artist 


Label 


1 1 Thrush Hermit Clayton Park Sonic Unyonc 
2 48 Sebadoh The Sebadoh Sub Pop 

3 4 Ani Difranco Up Up Up Up Up Up Righteous Babe 
4 40 Built To Spill Keep It Like A Secret Warner 

5 8. Big Rude Jake Big Rude Jake Attic Cc 
6 -  Hissy Fit Uglier Than You Bridge Burnerc 
7 7 Coldcut Let Us Replay Ninja Tune 

8 - Sparklehorse Good Moming Spider Capitol 

9 - Seaweed Actions & Indications Merge 

10 11 Gob How Far Shallow Takes YouFearless c 
11 27 Godspeed You Black...Siow Riot For New Zero...Kranky c 


12 - By Divine Right Bless This Mess Nettwerk 
13 - John McEntire Reach The Rock Hefty 
14 50 Lagwagon Let's Talk About... Fat 


The Bonaduces The Democracy Of SleepEndearing c 
The 'Riptones Cowboys Inn Bloodshot 
Fear Of Pop/Ben FoldsVolume / Sony 550 


18 - Legion Of Green MenFloating In Shallow WaterPost cc 
19 - Plastikman Artifakts Minus 
20 19 Autechre Autechre Warp 


(c) 1999 NCRA/learshot magazine ‘c’ denotes Candian content 
CAPR, CFBU, CFUV, CHMA, CHSR, CHYZ, CIOI, CITR, CIUT, CJAM, 
CJMQ, CJSR, CUSW, CKDU, CKMS, CSCR 

Compiled by Kevin Scofield 


'earshot 


BQlic Kill Rock Stars BOOMTOWN 
Omega oan Tooth & Nail — ie : x 
Frumpy One Piece Kill Rock Stars IS MOVING! 
Johnstown ~ Stella = : 

~ Chef Aid: Fhe South Park Album . . Columbia just around 
Hussein Mahmood Jeeb Tehar Gass Soleilmoon | 
Peel Sessions EP | Nothing 
Now We Are 5 - Sonic Unyon 
A Mute/Blast First Come on 
Up... Righteous Babe down and get 
Get Busy ‘Atavistic GREAT deals 
Budakhan Mindphone Warp/Nothing | on new and used 
Dope on Plastic Asphodel . 

Hellfire Club Sessions True North vinyl and CDs. 
Super ae Birdman 

Artifakts (BC) Minus Lots of 
Floating in Shallow Water Post Contemporary moving specials 
Wingspan EP Wicklow th ee 
Doc’s Da Name 2000 Def Jam ° ha aot lal le 
Extremely Cool Ryko 

Tell Me How Do | Fee! Arista We don’t want 
These Hands of Mine Skin Graft to carry all this stuff 
Reach the Rock Soundtrack Hefty fo oli aes tection! 
The Hight Danger Album Sonic Unyon : 
Six Months, No Sun Dead Reckoning 

Tango: Zero Hour Nonesuch .. NOW at 
Where Quantity is #1 G-7 #102-561 Johnson St 
Do Make Say Think Constellation 

Disc 2 Matador tel 250.380.5090 
A Maggot in Their Heads Sonic Unyon 


* denotes Canadian 


One of the very few contemporary country musicians who play good ol’ country music the way it’s meant 
to be done, this latest offering from Oh Susanna features some songs from the recent Scrappy Bitch tour. 
There’s authenticity in her raw vocal style that’s unaffected by pretentions to “oretty” girl singing. And of 
course, good lyrics always makes things better. On Johnstown, she’s backed hy fellow Bitches on piano 
and vocals; as well there’s some stylin’ dudes on a variety of guitars (electric and acoustic) and other : 
stringed instruments. Usually just accompanied by her faithful Stella, this band format only enhances the © 
music and gives a new dynamic to the performance of the songs-a highlight of the title track is a feedback 
solo! Country music we can all love. www. swellinteractive: SOM QheB AOE: 


RE denotes a re-entry to the chart 
Geraldine Bulosan takes tracking calls: Tuesdays & Thursdays 10AM - 12noon PST 


As of May 1st we'll be-at 
-#105-561 Johnson Street 
in the Paper Box Arcade 


g-jubey jube — “ 
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| 3am GUMBO. 


121-8700 


6 am ROCK: Sticky Mess with Cindy & Andrea 


8 am FOLK: Universal Donor with Amanda 
Heffelfinger & John Cohoon. Tune in for the new- 
est folk, roots and world releases. © 


10 am CLASSICAL: Music on Monday. Alternating 
hosts George Heffelfinger, Larry Ryan & John Sterk 
play an eclectic mixture of early, classical and con- 
temporary music and preview the local music scene. 
12:00 pm PUBLIC AFFAIRS: Profit? NOT! with Ted. 
A weekly profile of the non-profit organizations and 
the people who work for them. 

12:30 pm PUBLIC AFFAIRS: Guerilla Radio. With 
Prince Nikita Starlovf. Alternative methods in alter- 
native radio breeding transparency. 

1 pm GAY/LESBIAN: This Way Out (syndicated). 
An international gay and lesbian radio magazine 
covering issues from around the world. 

1:30 pm PUBLIC AFFAIRS: Making Contact (syndi- 
cated). Interviews and speeches by activists on is- 
sues from Native rights to international affairs to 
the rise of the right. 


; 2pm NEW RELEASES/ECLECTIC: The Crazy Chow 


Mein Show with Geraldine Bulosan. All new music 
from hip-hop to rock; classical to country; jazz to 
techno and all the messiness in between. 


3 pm ROCK: /’m Spartacus! Join the revolutionary 
and spiritually aware sounds. Brought to you by lan 
“Digs a Ditch” Henderson. 

4 pm ROCK: Planet Ape. An indescribable show of 
serious coolness. Surprise mystery —_ hosts every 
week. 

5 pm JAZZ: Milestones hosted by Terry Finch. Fea- 
tures musicians who have made their mark on the 


landscape of Jazz. Five Spot can be heard on al- 


ternating Mondays at this time. Listen. 


8 pm QUEER: Girls Night In. Alternating hosts bring 
you up to date on upcoming events and issues of 
interest to Queer women. 


9 pm WOMEN IN MUSIC: Beating Time. Victoria's 
only show on women and their music. We promise 
the unusual, incurrent, political sweet and sour. 


11 pm ROCK: Marginally Effective with Magnus, 
Matt & Nevin. Alternates with Bubblegum Crisis. 
Pop that will fizzle up your nose. 

1 am LATENITE: Jimmy Twilight’s Lonesome 
Lounge. Alternates with Synodic Theatre. With Faye 
& Florine. Radio drama, spoken word and music 
not confined to one genre. Open your ears!. 

3 am GUMBO: Ed the Baker. With Mark, Yuri, Johnny 
& Tim. Open Format with random discussions. 


6 am ROCK: Foundations of Funk. With Hilton Ward: 


8 am FOLK: Ode to Ani with Jo Vipond. We re- 
member folk’s political roots and the foot-stompin’ 
drive. The revolution is just a folk show away! 


10 am CLASSICAL: Just Say Nono. Host Brian 
Woolcock features 20th century music with empha- 
Sis on composers of the last 30 years. 


12:05 pm PUBLIC AFFAIRS: Pervasive Actuali- 
ties. New CFUV Public Affairs magazine. Currently 
running segments of More Than Just A Dozen, a 12 
part series about women in global development. 


12:30 pm PUBLIC AFFAIRS: TAP-in (Together 
Against Poverty). Alternates with /nto the Streets, 
providing commentary & critical analysis on global 
liberation movements, unearthing marginalized his- 
tories and putting this into context with today’s ever- 
changing reality of exploitation & resistance. 


1 pm WOMEN: The Token Zone. Weird women of 
color bringing you the sounds of diversity: noise, 
techno, trip hop, punak and all that’s in between. 
Music by your favorite artists of color and views 
from a progressive and positive perspective... 

2 pm FOLK: Mediterranean Music. Presenting mu- 
sic from most Mediterranean countries: Arabic, Fla- 
menco, Greek, Corsican and more: Tune in to the 
music of passion! Spoken in French. 

3 pm ROCK: Parading Without A Permit. With Kerry 
Morrow. An hour of enchanted debris. 

4 pm ROCK: The Airstream Hour. No Music. Green 
Shag Carpet & a hula girl lamp. Wouldn't fix. Watch 
for potholes and pink flamingoes: Hosted by Sam, 


ex-doublewide dweller. 


5 pm JAZZ: Caravan with Ron Rounds. Featuring 
free jazz, improvisation and the experimentalist in 
modern jazz. Host: Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Green- 
wood presenting a survey of the early era of Jazz. 
8 pm PUBLIC AFFAIRS: Solutions. Public Affairs 
Magazine with Rick Habgood and Jack Etkin. 


8:30 pm GAY/LESBIAN: Queerly Canadian.Queer 


news, music, political discussion and information 
for the UVic and Victoria Queer communities. 

9 pm SOUNDTRACKS: Movietrax. Different hosts 
bring you everything else you could want from the 
movies--soundtracks, history, trivia, reviews, givea- 
ways and more. 

10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For 
the Misunderstood with Steve & Gio. 


12:30 am CHINESE: Hot Sie orine i 


—-- “Welnedinte _— 


8 am FOLK: Rootopia a.k.a. WWE (Wendy's World. 


of Folk). Roots, Blues, Celtic and more. Alternates 
with Sharon’s Sunshine Breakfast. Tune in to hear 
songs ranging from political to heartfelt ballads. 
and even a few silly ones. 


10 am CLASSICAL: Music Among Friends - the 


Intimacy of Chamber Music. An informative and edu- . 


cational program of chamber music from the early 


1600s to the 20th century, featuring a variety of: 


forms, composers and performersfor every taste. 


12:00 PUBLIC AFFAIRS: A Show of Solidarity with 
Jana G covers alternative views and news both lo- 
cal and international-from the southern lands with 
the ‘Food Not Bombs Radio Network’! Alternates with 
Stir Fry, brought to you by VIPIRG’s radio collective. 


1 pm DISCUSSION: ‘Altemative Radio (syndicated). 


Host David Barsamian uses his widely respected in- 
terview and research skills to bring you guests and 
topics the mainstream media doesn't want to touch. 
2 pm FRENCH: Chant’elles. With Chantal Lebvre. 
French Women's Music and Interviews 


3:00 pm ROCK: Pressure Drop. With Nic Blumberg. 


12:00 pm PUBLIC AFFAIRS: Ki 
Issues. Interviews, News & Dis- 
cussion about the martial arts. 


12:30 pm BOOKS: Bookiit with 
Jacquie Hunt. Literary Inter- 
views, Reviews & Discussions. 
1:00 pm PUBLIC AFFAIRS: John 
Shafer calls this show Bad News. 
ime in and find out why. 


2] pm | OPEN: Fresh Air. New Hosts try out their 
programming ideas for the first time. 


3 pm ROCK: Daddy’s Little Angel With Jen 
.McNeely.| like it quiet. Alternates with /n General 
‘Store. With Zeta Lay.You are sleeping. You do 
not want to believe. 

4:30 pm ROCK: Surfin’ Hi-Fi. 29 minutes and 60 

_ seconds of way out, hang-ten instrumental grooves. 
5 pm JAZZ: One Up, One Down. Good jazz with 
Arnold VanKlaveren and Art Simpson. ° 

Tpm (JAZZ: Stompology with Greg Mittag. Listen 

for the complete-.spectrum of jazz (except avant 
garde). Classic performances and new releases. 

8 pm ELECTRONIC: Earmeals. Experimental, elec- 
tronic, exotic, unusual and unclassifiable music 
and sounds with Agustin Luviano-Cordero. 

10:30 pm ROCK: Area of Refuge. Going two years 

. strong. Tyler & Elise serve up all the best in punk 
rock. It'll harden your arteries quicker than a GTX 

burger. Alternates with Multiple Personaudio Syn- 
drome. With Beth Carswell & Sean Hitchcock. 
12:30 am LATE NIGHT: Temporary Insanity. With 
Jordan Mitchell. 


1:30 am URBAN: Transit. With DJs Forkehop: & 
Northwind. 


3°am GUMBO: Beats, Rhymes & Boogies. 


| GAV&LESBIAN | & LESBIAN 
frome of colour 


NEW ALBUM 
REVIEW 


PUBLIC AFFAIRS 


QUEER 
WOMEN 


WOMEN wake 
IN MUSIC SOUNDTRACKS 


RHYTHYM & 
BLUES 


4 pm ROCK: Thirty Seconds Over Tokyo. Music for 
no generation. Tune in, turn on, and burn out...hip- 
rock, techno-hop, and gangster folk combine to form 
the flak and debris of the late 20th century. 

5 pm JAZZ: Straight No Chaser. Alternating hosts 
Demetrious Tsimon and Shaukat Husain bring you 
the best in modern jazz. 

8 pm RHYTHM & BLUES: Let the Good Times Roll 
with Eric LeBlanc. 

10:30 pm ROCK: equity-eclectika... much more 
than 51% varied female content. Alternates with 
Monster Truck. Barry White, Johnny Cash, and 40 
tons of mud. We will rock you. 

12 am LATE NIGHT: Space. With Eli Hason. 


1:30 am HIPHOP: Phat Stax O Wax. With lanMcLeod 
and Andrea El-Baba. 

3 am GUMBO. Three Rings of Fun.With Ted 
Hawyrluk. Something different every hour. Comedy, 
old vinyl and a Public Affairs Preview every morn- 
ing at 5:30 am. 


»-- Thursday - 


6 am ROCK: Uncle Bri’s Early Morning Funhouse. 
Two hours of weird, wonderful, and totally wacked 
out music from the ‘50’s and ‘60's. 

8 am FOLK: Folking Around with Keith Malcolm. 
Folk and Celtic; with emphasis on fiddle music. 
Malcolm to my Neighbourhood at 9:00 am, a special 
children’s segment. 


10 am CLASSICAL: Music Through the Centuries. 
_»- Join hosts David Winn and Austin Scott, alternating 


with George Baker, on a voyage of oe 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Weed. => Thr: Fri Sat Sun 


6 am ROCK: The Intentionally Left Untitled Show. 
With Craig Lloyd. | 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. I’m 
back, from the lighthouse AND Scotland! More 
Folk music and perceptions new and traditional. 
Plus pipe music and sea songs, no extra charge. 

10 am CLASSICAL: Every week your host Linda 
Warr brings you Amadeus...and More. 

12:00 pm PUBLIC AFFAIRS: Earth First. Feeling 
fragmented? ‘Tap into nature. 

1 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 
openings, theater and more. 

1:30 pm PUBLIC AFFAIRS: African Perspectives. 
Developments within Victoria's African commu- 
nity, and broader social, cultural, economic and 
political issues of Sub-Saharan African are exam- 
ined by Zvondai Muchejne. 

2 pm NATIVE: Un-Reserved. With William George. 
Indigenous politics, art and revolution. 

3 pm ROCK: The Mansion. Don't be too scared-- 
Chinaski summons all freaks of human descent, 
or what have you, every 2nd Friday, to the deep- 


est, darkest pits of hell -- horns provided. Alter- 


nates with PMS Show. Not once a month, but 
twice. So deal with it. 

5 pm JAZZ: Searchin’. Join Host lan Cochrane for 
sounds within and without the jazz spectrum. Al- 
ternates with’ Eclectic Jazz Show. From acoustic 


solos to electric pianos, host Rod’ McCrimmon. - 


brings you three hours of accessible jazz. 
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8 pm SPOKEN WORD, POETRY & PERFORMANCE: 
Sad and Beautiful World. Where poetry is not a luxury. 


9 pm HIP HOP: /n the Shadows. 

10 pm DANCE: Bass Culture. 

11:00 pm TECHNO: Escape Velocity. Intelligent tech- 
nological music. 

1:00 am LATE NIGHT: Pioneer Sound. 

3 am GUMBO: Who’s The Boss. Join Scorpiho and 


DJ Speer for three hours of catchpenny gratification. 
Requests encouraged. Celine Dion discrouaged. 


eee0e eo Saturdayeeececeoe 


6 am ROCK: Fast Times At Lunsdowne High. With 
Duncan Gidney. Brought to you by the Real Deal. 
8 am FOLK/ROCK: Radio Arcadia. Graze the eclec- 
tic folk range'‘with friendly rotating hosts. Start your 
Saturdays with the. folks! 

10 am FINNISH: :Pirkko Kiansten hosts Soitellaan, a 
Finnish program with Finnish music of all kinds. Finn- 
ish news, interviews and poems. 

11 am EAST INDIAN: Rhythms of India with Jan 
Dhaliwal. ~~ 


‘Noon IRISH: Celtic Experience. Host Desmond Lynch 
puts focus on traditional Irish folk music from Ireland 
and elsewhere. 

1 pm GREEK: The Greek Hour.- Hosted by the UVic 
Hellenic Students Association. 

2 pm SCOTTISH: Sounds of Scotland. From the tra- 
ditional to the contemporary, join Wallace 
Cunningham for a wee taste of pipes and drums, 
country dance and fiddle music, folk, comedy and 
celtic songs. 

3 pm SKA: Skankster’s Paradise. Acoustical heal- 
ing, battles with cheese, home grown nutmeg trips, 
and good old Jamaican Ska. 

4 pm COUNTRY: Hillbilly Heaven Redemption Hour. 
Cowboy ballads, old time, new time, honky tonk, 


- “western swing and country classics: music for wretched 


souls, battered hearts and dirty windows. 


5 pm FRENCH: Rotating hosts bring you French music 
and news. 

6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Michael, Mighty Cloud of Joy, Ital Stew & Jahnathon. 


9 pm DANCE: Perpetual Motion. Before the party 


Starts, dial into the electronic dance grab bag and | 


download musical treats. 

10:30 pm HIP-HOP: SubZero. 

12 am GARAGE: Garage Grooves. Attention 
Sophisticats and Sosphitikittens. One entire hour of 
swingin’ way out, real-gone, outta sight, Farfisa- 
drenched, Vox- powered, Boss garage 60's punk! 
Come and worship in the church of FUZZ! 


1 am LATE NIGHT: Longhair’s Jukebox. Curl up next 


_ to your radio for a dose of stereophonic sounds and 


some psychedelic radio. 
3 am GUMBO 


EMV NAC A Sunday ued ee ee 


6 am ECLECTIC: What's Left of What's Real? A’ mu- 
sical metaphor for a dying planet, an intellectual 
approach, spontaneous format, explosivEdge, an all- 
too-brief excursive Experiment in the kWALLity of 
sound and the sound of quality. 


9am YUGOSLAVIAN: For all Yugoslavian people of 


our community, or anyone who likes the great, col- 
ourful:music and folklore from Yugoslavia. Hosted by 
Ruzica (Rose) Zivkovic. 


10 am POLISH: Grazyna Sommerfeld presents an 
hour of news and music from, Poland, as well as 
interviews and news from ‘the Polish community. 


11 am ITALIAN: Italian Broadcasting System. Music 
and news with Giovanna Greco & Lorenzo Sforza. 
12:30 pm LATIN AMERICAN: Postales Musicales de 
Latino-America. A bilingual program of music, cul- 
tural news and interviews from the local and larger 
Latin American communities. 


2 pm JAZZ: Guitar Jazz. Host Joe. Scarfone looks at — 


the world of jazz guitar. Also, catch Joe’s Garage 
featuring local players. 

3:30 pm METAL: Disciples of Dr. Demento. Last 
month's was funny but after 2 months got old, so 
here | am writing a new dialtales. METAL! METAL! 
5:00 pm JEWISH MUSIC: Mah Hadash! The musical 
sounds of the Jewish people from around the world. 
6 pm WOMEN’S ISSUES: Women On Air. Unsilencing 
the silences. Music, news and interviews on diverse 
women’s voices. 

7 pm JAZZ: In the Mood with your host B.J. A pro- 
gram of Jazz in the broadest sense of the word. 

9 pm OPEN: Bent Outta Shape with Steve Maclsaac. 
Weird Rock, dark ambient, noise collage and other 
music to make your radio scream, sputter and moan. 
10 pm ROCK/FOLK/ECLECTIC: The Fish Show. No 
nukes, save the rainforest, rock & roll, all power to the 
people, noise, give peace a chance, let the squid fly 
free: requests, fishow@yahoo.com 

1 am ELECTRONIC: Pillow Talk. With Aaron Dugas. 
Downtempo, House, anything with a resemblance of 
a beat. 

3 am GUMBO: Pith & Vinegar. With Chris Oliver. 
Music for the pop-culture literate. From TV themes 
to original soundtracks, Big Beats to Johnny Cash. 
Inhibitions are ignored. 


Every Sunday 
Blue Bill’s Hootenany (Open Stage) . 
Old Bailey 
Velvet Steamers 
Victoria Folk Music Society (Open 
Stage) Norway House 


Every Monday 
Monday Night Stage Fright (open 
stage) Steamers 
Retro Night Limit 


Every Tuesday 
Live Jazz Steamers 
Connection (hip-hop) Limit 
The Bombsite w/ A.T. & The Fission 
House of Blues 
Open Stage Brickyard 


Every Wednesday 
Top 40, House & Retro Planet 
Lindy Hop & Swing Jet Lounge (for- 
merly Drawing Room) 
80’s Retro dance w/ DJ Varius House 
of Blues 


Every Thursday 
Retro 80’s Planet 
80’s Night Vertigo 


Top 40’s Dance wi DJ Cookie House | 


of Blues 

The Smokin’ Jackets (10pm) &: 
Swing Dance workshop (9pm) Mil- 
lennium 

Open Stage: Live Bands Glen Lake Inn 


Every Friday 
Shiela Ryan & Friends Blethering Place 
Tea Room | 
Folk Jam Smuggler’s Cove 


‘Open Jam La Papa Hot Potato 


Every Saturday 
Blues Jam James Bay Inn 
Stand-Up Comedy Night Tally-Ho Mo- 
tor Inn 


Ongoing | 
Wed-Sat... Until April 17th: Peter 


* McPherson Play- 


Shaffer’s 
Equus 


house 


Thursday 1* 
Lift CD release 
party Steamers 


Friday 2™ 
Pete Swann & Myu The Cola Diner = _ 
Drive by Night w/ The Buttless Chaps 
Steamers 
Cubanismo Vogue Theatre (Vancou- 
ver) 
Speakeasy Brickyard 


Saturday 3” 
Bill Cave Band The Cola Diner 
Band of the Welsh Guards Royal Thea- 
tre 
Crossroads: Benefit: Sonneblumme 
& Freak Steamers ; 
Susie McGregor Millennium 
Faculty Recital-Eva Solar-Kinderman, 
piano (Works by Haydn, Schumann, 
Schubert, and Smetena) Philip T. 
Young 
TBA. Brickyard 


. Monday 5" 
The Joshua Redman Band Legends 
Navico Steamers 


Wednesday 7" 
Battle Of The Bands Wastelands 
Stirfry Steamers 
Nancy Ruth Quartet Millennium 


Christie Gray, violin (Free admission) 


Phillip T. Young 


Thursday 8" 
Victoria Symphony-Seagram Pops 
‘Royal Theatre 


A Particular Wave Steamers 


Friday 9" 
Carolyn Neapole Vertigo 
54-40 Thunder Bird Stadium (UBC) 
Salsa Dance Workshop (9pm) & Ha- 


vana Jam (10pm) Millennium 

Victoria Symphony-Seagram Pops 
Royal Theatre 

Thundersauce Brickyard 

Grames Bros. w/ Dog Tooth Violet 
Steamers 


Saturday 10" 
Wide Mouth Mason Vertigo 
Victoria Symphony-Seagram Pops 
Royal Theatre 
The Town Pants (formerly The Van 
Deamons) Steamers 
The Bill Hilly Band Millennium 
The Earthmen Brickyard 


‘Sunday 11" 
Blind Boys of Alabama Alix Goolden 
Performance Hall 
Stabbing Westward Rage (Vanc.) 
Ron Hadley Jazz Trio The Cola Diner 
Discvovery Dance: Eso-Exoteric Syn- 
thesis Royal Theatre 


Monday 12" 
Eagle-Eye Cherry Richards 
Robin. Streb, viola-(Free Admission) 
Phillip T. Young 


Wednesday 14" 
Butterfly Bones Steamers 
Violinist Leah Bartell-(Free 
- Admission) Phillip T. Young 
Earth Walk Benefit: feat. The Swingin’ 


_ Bachelors Millennium 


Friday 16 
Dracula Royal Theatre 
Flamenco Night The Cola Diner 
The Fabricators Blues House 
Sonneblume cd release: party Steam- 
ers 


~ Xanadu Millennium — * | 


Guitarist Craig Bickel-(Free 


_ Admission) Phillip 
T. Young 
Drunk Busi- 
nessmen 
Brickyard - 


Saturday 17" 
Dracula Royal 
Theatre 
Dave Roberts The Cola Diner 
The Fabricators Victoria Blues House 
Thrush Hermit Starfish Room (Vanc.) 
Squish w/ Freak Steamers 
Angela Basimbrio & the Outsiders 
Millennium 
Pianist Lauren Kelly-(Free Admis- 

sion) Phillip T. Young 


Monday 19th 


. Tzenka Dianova, piano (Free 


Admission) Phillip T. Young 
Speakeasy Brickyard 


Tuesday 20" . 
Murray Visscher Steamers 


Wednesday 21* 
Groove Mongers Steamers 


‘Bad Angle & the Love Hornets Millen- 


nium 


Thursday 22" 
Mozart’s Don Giovanni Royal Theatre 
Solid 7 w/ 1-80 Steamers 


Friday 237 
The Crash Test Dummies Vertigo 
Jazzberry.Ram cd release extrava- 
ganza Steamers 
Flora Scott cd release show Millen- 
nium 
Siren On Lo Brickyard 


Saturday 24" 
Mozart’s Don Giovanni Royal Theatre 
Jazzberry Ram cd release extrava- 
ganza the sequel Steamers 
Soul Station Millennium 
Front Line Assembly Maritime Labour 
(Vanc.) — 
Buck Shot Allstars Brickyard 


Tuesday 27% 


‘Mozart’s Don Giovanni Royal Theatre 
Kevin Leitch Steamers . : 


Wednesday 28" 
Arthur Funkarelli Steamers 


‘Joe Blues Millennium 


Thursday 29" 


Cole Porter’s Anything Goes 


McPherson Playhouse 

Mozart’s Don Giovanni Royal Theatre 

Solid 7 Steamers 

Pianist Tamaki Suzuki-(Free 
Admission) Phillip T. Young 


Friday 30% 
Cole Porter’s Anything Goes 


- McPherson Playhouse 
5th Annual Celtic Festival: Spirit of 


the West, Lunasa, Scruj Mac Dubk, 
SFU Pipe Band Vogue Theatre (Vanc.) 
PURRr Steamers : : 
Havana Jam (10pm) & Salsa Dance 


— workshop (9pm) Millennium 


Olivia Tremor Control Starfish Room 
(Vanc.) . 
Lid VCT Brickyard 


Underground Voice: 
For all-ages show info. phone 370-PUNX 


Send your event info. to: 


The Gig Guide 
clo CFUV 
PO Box 3035 
University of Victoria 
Victoria, BC 
V8W 3P3 


Fax #: (250) 721-7111 
E-mail: offbeat@cfuv.uvic.ca 


Radio Doq’s Ruffetin’s 


Musicians wanted/available 


Girl drummer needs guitarist and/or bassist for semi-serious band. Experimen- 
tal, jazz or hardcore. Anything goes! Preferably high school aged. Influences: 
Cap’n Jazz, Modest Mouse and RATM call Julia @. 595-1905 , 


Announcements 


AK-47 need practice space in or near 
town. 24 hr. access preferable. We are 
reliable with rent money. Please call 

. Tony 519-0017 


PAPERNET offers free catalogue 
inclusion for unsigned electronic/ 
experimental bands! 465 Craig St., 
Parksville, B.C, V9P-1L2 or 
www.nps.net.com/endymion 


Do you have a bulletin for Radio Dog? 


it's FREE to individuals & non-profit organizations! Keep it short or we'll edit. 
Send them to: Radio Dog c/o P.O. Box 3035, Victoria, BC, V8W 3P3 


email: offbeat(@cfuv.uvic.ca 


: . 


Fri. April 2 . 
SatudayApiiS. == —iwTBA 
FridayApril9 = =~—~—~—sThundersauce 
" SaturdayApril10. , —~—«* The Earthmen” 
FridayApil16 ——-=S«(runk Business 
Saturday April19 Speakeasy 
Saturday April24 = ===—s Buck Sh 


phone: 250.721.8702 
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Live Music im April 


fax: 250.721.7111 
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“Open Stage Every Tuesday 


Pizza & Beals Every Thursday 


Speakeasy 


Write for a 
tree cata- 
logue: 
Alternative 
Radio P O. 
BOK-OD f: 
Boulder, CO 
USA 80306 


Korey Alternative Radio Wednesday on (Ai UMMtly- 


§ Tolltree: 1-800- 
444-]977 Fax: 
303-546-0592 
www.ireespeech.org/ 
alternativeradio 
ar@orci.com 
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